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In the two upper parts, the tritone is marked A and the false fifth
B, If these are then compared to the part which Zarlino calls Basso,
we shall find that the tritone forms a major sixth which ascends a
semitone to the octave. Finally, if they are compared to our funda~
mental bass, we shall find that the tritone forms a major third and
the false fifth forms a seventh, whose progression conforms to our
previous rule. Thus, these different chords always represent the
perfect cadence, since their progression does not change and the
foundation always subsists, although perhaps by implication. Ifit did
not, the piece of music would be filled with confusion and dissonance.
Zarlino believes this in theory, but forgets it in practice.9 He says that
the natural progression of the lowest part in perfect cadences is to
descend a fifth,® but he gives an example [see Ex. I1.3 below] in
which the upper part ascends from the major third to the octave
(A).'* In another place, while the major third of the dominant
ascends, the fifth of this same dominant also descends to the octave
(B).12 While the fifth descends, the third above this fifth, which
forms the seventh of the dominant, descends to the third (C).13 If we
assemble these three different examples, we shall find our complete
cadence. To this end, we take Zarlino’s example of Chapter 52 and
add to it the missing parts.'s [Ex, 11.4.]

This is not the harmony that Zarlino understood here. He appar-
ently claims that the perfect chord is heard on the second beat of the

o [Zarlino, Istitutioni], Part 111, Chapter 58, p. 282. (r.]

10 [ hid., Part ITT], Chapter 51, p. 251. [.] This is wishful thinking on Rameau’s
part. Zarlino does mention a cadence in which the major third moves to an octave
or unison while the Jower part descends a fifth or ascends a fourth, but Zarlino does
not call this a “perfect cadence,™ nor does he consider the progression to be a
“natural” one. [P.G.]

11 [ fbid., Part I1T], p. 251, [&.] Although Zarlino does give an example on p. 251
demonstrating various situations in which the major third ascends to the octave,
Rameau's A is not strictly equivalent to any of them. {r.c.]

2 On p. 251 of the Ititutioni thexe is an example in which the major third of the
dominant ascends while the fifth of this dominant descends to the octave. Although
the progression is similar to Rameaw’s A and B taken together, these parts ave not
literally found in Zarlino, [r..]

13 [Ibid,, Part 111}, Ghapter 52, p. 254, fourteenth and fifteenth measures. [=.]
Parts B and G are found together in this example. [p.c.]

14 The upper part appears to be Rameaw's own contribution. "There is still
another added part in the original text;
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Rarmeau orders this part suppressed in the Supplement, [r.c.]
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